VIENNA MORALIZED BIBLE WORKSHOP 

France, Paris, ca. 1220

1 St. Paul with Sword, historiated initial M on a text leaf 

from a Bible: beginning of the Letter to the Hebrews


tempera, burnished gold, and ink on vellum

Provenance: Alfred Henry Huth, C. H. St. John Hornby, Sir Sydney Cockerell, and Arthur Haddaway

Despite its name (which comes from a manuscript now associated with Vienna) this major workshop was located in Paris. It produced manuscripts for King Louis VIII and Queen Blanche, for the court, and for wealthy bourgeoisie.  Notice the punchwork design in the gold, and the prickmarks along the left side of the page that were used for ruling the text.

England, Glastonbury?, ca. 1225-50

2 Zoomorphic Dragon and Serpent, decorated initial I on a text leaf  

from a Vulgate Bible: beginning of the Book of Ruth


tempera and ink on vellum

Painter in the circle or workshop of WILLIAM DE BRAILES

England, Oxford?, ca. l230-40

4 St. Paul with Book and Sword and Two Men, historiated initial P, with marginal drollery, and initial M on a text leaf

from a Bible: beginning of Paul’s Letter to the Hebrews 


tempera, burnished gold, and ink on vellum

William de Brailes is one of the few 13th-century illuminators known by name. He is documented as having lived, with his wife Celena, on Catte Street in Oxford between about 1230 and 1260.  

THE LEBER GROUP (also called the Dominican Painter Workshop)

France, Paris, ca. 1240

5 Naomi, Elimelech, Ruth, historiated initial I with extensions of two grotesques on a text leaf 

from a Bible: beginning of the Book of Ruth


tempera and ink on vellum

This Bible is typical of the portable Bibles produced in Paris after the 1230s.  It is written in a minute Gothic bookhand, 12-13 lines to the inch, before the days of eyeglasses, though some sort of magnifying stone may have been used (Eyeglasses using optical glass first appeared in Europe in Italy around 1280.).

Naomi, Elimelech, and Ruth (gleaning grain) are all depicted in contemporary European dress.

THE LEBER GROUP (also called the Dominican Painter Workshop)

France, Paris, ca. 1240

6 Judith Beheading Holofernes, historiated initial A, plus decorated initial A and a guide sketch for the artist in the margin, on a text leaf 

from a Bible: beginning of the Book of Judith


tempera and ink on vellum

A tiny guide sketch for the artist may be found in the bottom margin.  Such sketches are rare since most were erased before the manuscript was sold.

JOHANNES GRUSCH ATELIER

France, Paris, ca. 1240-50

8 St. Paul Seated, historiated initial P and ornamental dragon grotesque on a text leaf 

from a Bible: beginning of Paul’s Letter to the Ephesians


tempera, burnished gold, and ink on vellum

Flanders, possibly England, ca. 1250-1300

12 David Praying, Christ Above, historiated initial D with bird extension on an illuminated text leaf 

from a Psalter-Hours: Psalm 101/102


tempera, burnished gold, and ink on vellum

The text of this psalm begins “Domine exaudi orationem meam (Hear my prayer, o Lord)” This is Psalm 101 in the Latin Vulgate Bible and its English translation (the Douai Bible), but 102 in other translations.

France, probably Paris, ca. 1270

Decorated Initial D on a text leaf with illuminated capitals and line endings, 

from a Psalter: Psalm 114


tempera, burnished gold, and ink on vellum

Italy, Genoa?, ca. 1275-1300

9 Illuminated Initial I with a foliate design and an animal grotesque on a text leaf 

from a Bible: beginning of the Gospel of John


tempera, burnished gold, and ink on vellum

It was easy to make mistakes in copying one manuscript from another because many Latin words end alike.  Manuscripts had to be checked for accuracy. Sometimes a mistake could be corrected by scraping of the writing and replacing it.  At other times, as on this page, corrections to the text were placed in the margins and outlined in red.

Flanders, Liège, ca. 1280-1300

14 Crucifixion, miniature with Gothic architectural canopy and full border with trefoil extensions 

from a Psalter or early Book of Hours 


tempera, burnished gold, and ink on vellum

This Crucifixion functioned as a devotional image, and its Gothic arches and swaying figures resemble 13th-century altarpiece statues.  Note that medieval art portrays the Suffering Christ -- dead or with closed eyes -- as opposed to the Christ Triumphant, with eyes looking up toward God the Father.  

The slight smudges at the bottom of the cross are probably due to the repeated kissing of the owner.

SENECA MASTER or his workshop

Italy, Bologna, early 14th century

10 The Sixth Day of Creation, roundel 

11 Expulsion of Adam and Eve, roundel

from the border of a large illuminated Bible (Genesis)


tempera, burnished gold, and ink on vellum

Provenance: Mortimer Brand

The other pages on this wall come from small, one-volume “personal” Bibles, but these two decorations are from the margin of a much larger manuscript, a Bible meant to be read at a lectern.

Northern France or Flanders, early 14th century

16 A Fool, historiated initial D and illuminated bar border with drolleries

from a Psalter: Psalm 52/53


tempera, burnished gold, and ink on vellum

Psalm 52 in the Latin Vulgate Bible is Psalm 53 in other versions.  This psalm, which opens with the words “The fool says in his heart, ‘There is no God’,” often depicted the fool as a drunkard.  In this illustration he is seen drinking, and God in the heavens is admonishing him.  The secular images in the margin relate to feasting, in which drinking would be a prime activity.  One man plays a musical instrument; another prepares to cut the head off a goose (or perhaps a duck).

Northern France or Flanders, ca. 1300-1325

18 Flight into Egypt, historiated initial D and illuminated border with drolleries

from a Book of Hours (Hours of the Virgin: Vespers), 


tempera, burnished gold, and ink on vellum

In the margin a woman spins wool or flax with her distaff and spindle.  Scenes like this in early 14th-century Psalters are some of the earliest to show ordinary people, rather than the clergy or nobility, engaging in everyday activities -- scenes which in the 16th century were popularized by artists like Pieter Bruegel.

Flanders, ca. 1325

72 Saints Peter and Paul, historiated initial Q and illuminated border with drolleries 

from an Antiphonal 


tempera, burnished gold, and ink on vellum

Provenance: John Ruskin

In the initial Q, the Apostles Peter and Paul are shown with their respective attributes, keys, and book and sword (St. Paul was Defender of the Faith.).  In the border are a bird, dragon grotesque, and violent scenes of the martyrdom of the saints (St. Peter, however, did not die by the sword but was crucified upside down.).

John Ruskin, the noted Victorian social and art critic who once owned this page, considered a “well-illuminated missal . . . [to be] a fair cathedral full of painted windows.”  However, he also believed that cutting up manuscripts and distributing pages to schools would help to improve the handwriting of English schoolchildren!

France, ca. 1375-1400

Decorated Text Leaf with illuminated initial I, bar borders with ivyleaf extensions, and a grotesque, 

from a Book of Hours (Gospel Lessons)


tempera, burnished gold, and ink on vellum

MASTER OF NOAH’S ARK

Italy, Tuscany, probably Florence, ca. 1390

73 Departure of Tobias, cutting with historiated initial I

from an illuminated Gradual: opening of the feast on the fifteenth Sunday after Pentecost


tempera, burnished gold, and ink on vellum

Provenance: Sir Kenneth Clark

This miniature of the departure of Tobias, an unusual subject, exhibits beautiful painting, especially of the robes.  It also exhibits sequential narration, in which several events from a story are shown in the same picture.  At the right, Tobit and Anna discuss whether to allow their son to leave home in order to support the family; in the center Tobit prays to God, shown as an unusual Trinity (two heads with the flame of the Holy Ghost between them); and at the left Tobias departs following his donkey.

The influence of Giotto may be seen in this painting.

England, ca. 1400  

19 Illuminated Text Leaf with large initial D and full bar border with ivyleaf extensions, 

from a Book of Hours (Hours of the Virgin: Lauds), 


tempera, burnished gold, and ink on vellum

France, probably Soissons, ca. 1400

20 Ornamental Text Leaf  with full-page decoration including large D, small capitals, and ivyleaf border

from a Book of Hours: beginning of the service of Lauds 


tempera, burnished gold, and ink on vellum

This decorative and heavily gilded opening page is from a luxurious Book of Hours.  Opening pages that face miniatures -- as this one did -- typically have much smaller initials.  The text, Deus in adiutorium meum intende means “Hasten, God, to deliver me.”

Painter from the GOLD SCROLLS GROUP

Flanders, probably Bruges, ca. 1410-1415

21 Annunciation, miniature with illuminated ivyleaf and floral border

from a Book of Hours: Hours of the Virgin: Matins 


tempera, burnished gold, liquid gold, and ink on vellum

The Gold Scrolls Group were painters named for a characteristic pattern of gilt tendrils that often appears in the backgrounds of their miniatures, as it does here.  Their style of illumination was prominent in Flanders through​out the first half of the 15th century.

France, Paris, ca. 1415

22 Annunciation to the Shepherds, miniature with illumi​nated border of gold ivyleaves on hairline stems

from a Book of Hours: Hours of the Virgin: Terce


tempera, burnished gold, and ink on vellum

Follower of the LIMBOURG BROTHERS

France, Rennes, ca. 1415

23 St. Matthew, miniature with tessellated background, floral-foliate borders

from a Book of Hours: Gospel Lessons


tempera, burnished gold, liquid gold, and ink on vellum

Note the tessellated (checked) background, which tends to make figures in the foreground stand out and gives an impression of depth to the miniature.  To make the background, gold leaf was first applied, then painted over in a colored design with tempera.  When dry, small squares of the paint were painstakingly scraped off to reveal the gold underneath.

Workshop of the BOUCICAUT MASTER

France, Paris, ca. 1415

24 Saints Geneviève, Catherine, and Margaret, miniature with illuminated ivyleaf and acanthus borders

from a Book of Hours: Suffrages: Memorial to St. Catherine


tempera, silver, burnished gold, liquid gold, and ink on vellum

This miniature from the famous Boucicaut workshop contains three popular medieval female saints: St. Genevieve (patron saint of Paris) with her candle which the devil with his bellows (see left) keeps blowing out and the angel above keeps relighting; St. Catherine (patron saint of young women, philosophers, students, nurses, millers, and wheelwrights) with her sword, wheel, and palm of martyrdom; and St. Margaret (patron saint of childbirth) shown, saved by her cross, as she emerges from the stomach of the dragon.

Miniatures typically picture only one saint.  This one has three saints.  Since miniatures were expensive, this owner obviously got more prayer power for the money!

Note the crisp folds of the drapery; the elongated, elegant, swaying bodies and Gothic facial features typical of the International Style of painting, the dominant art style found in France in the first half of the 15th century.

Circle of the MASTER OF THE BERRY APOCALYPSE

France, Brittany, ca. 1420 

26 Annunciation to the Shepherds, miniature with illuminated ivyleaf, acanthus, and floral border

from a Book of Hours: Hours of the Virgin: Terce


tempera, burnished gold, liquid gold, and ink on vellum

Follower of the BOUCICAUT MASTER

France, Paris, ca. 1420

25 Flight into Egypt, miniature with illuminated border of gold ivyleaves and small colored flowers on hairline stems

from a Book of Hours: Hours of the Virgin: Vespers


tempera, burnished gold, liquid gold, and ink on vellum

Workshop of the GUISE MASTER

France, Paris, ca. 1420-25

28 Flight into Egypt, miniature with illuminated floral-foliate border

from a Book of Hours: Hours of the Virgin: Vespers


tempera, silver, burnished gold, liquid gold, and ink on vellum

Provenance: Otto Ege

The iconography of this miniature is fairly typical for the early 1420s.  It combines some naturalistic details with a traditional “wallpaper” background.  At this time many customers of workshops still preferred the “richer” -- and, to some, the more religious -- look of the traditional backgrounds, which often used gold, to the newer look of a pure landscape background like the one in no. 25, to the left on this wall.

The flowerpot in the border is silver, black from oxidation.

HENRI D’ORQUEVAULX or his workshop

France, Metz, ca. 1420

29 Visitation, miniature with inhabited floral-foliate border

from a Book of Hours: Hours of the Virgin: Lauds


tempera, burnished gold, liquid gold, and ink on vellum

The eight miniatures shown in this double case all come from the same manuscript.  The work​shop that produced the manuscript has been identified as that of Henri d’Orque​vaulx. This workshop is characterized by originality and a lot of anecdotal detail. At least four different artists, working in the same workshop, contributed to this book of hours. We do not know which of the miniatures, if any, were painted by D’Orquevaulx himself. 

In this miniature Mary, after learning that she will give birth to Jesus, goes with Joseph to visit her cousin Elizabeth, who is also expecting a baby (John the Baptist).  The rabbits in the miniature and border are symbols of fertility.  IHS is the holy monogram -- an abbreviation of the Greek spelling for Jesus.

HENRI D’ORQUEVAULX or his workshop

France, Metz, ca. 1420

30 Nativity: First Bath, miniature with inhabited floral-foliate border

from a Book of Hours: Hours of the Virgin: Prime


tempera, burnished gold, liquid gold, and ink on vellum

An explanation of this version of the Nativity in medieval art is that the bathwater, instead of cleaning the infant Jesus, is purified by Him, thus enabling the future process of baptism, with its hope of salvation. The border of the page is inhabited by a hound chasing a hare (a sign of the coming Crucifixion), a peacock (symbol of immortality), and a vase of flowers (a symbol of the Virgin).  All these symbols relate to Christian salvation.

The illuminator of this Nativity made a mistake and gave Mary’s attendant a halo!  Some illuminators are known to have confused Mary Salome, one of the two midwives said to be at the birth of Christ, with Saint Mary Salome, the mother of St. John the Evangelist and St. James the Greater.

HENRI D’ORQUEVAULX or his workshop

France, Metz, ca. 1420

33 Christ before Herod, miniature with inhabited acanthus and ivyleaf border, text in French (dialect of Lorraine)

from a Book of Hours: Hours of the Cross


tempera, silver, burnished gold, and ink on vellum

HENRI D’ORQUEVAULX or his workshop

France, Metz, ca. 1420

34 Ascension, miniature with acanthus and ivyleaf border, text in French (dialect of Lorraine)

from a Book of Hours: Hours of the Holy Spirit?


tempera, silver, burnished gold, and ink on vellum

Note the feet and robe of Christ disappearing into the heavens as Mary and the apostles watch and point.  The halos are silver, black from oxidation.

HENRI D’ORQUEVAULX or his workshop

France, Metz, ca. 1420

35 Virgin and Child, miniature with ivyleaf border and text in French (dialect of Lorraine)

from a Book of Hours: 15 Joys of the Virgin


tempera, silver, burnished gold, and ink on vellum

This miniature, with its ornate Gothic frame and tessellated background, is a devotional image, which resembles an altarpiece.  Note that the infant Christ holds a dove (Holy Ghost?) by the tail.

HENRI D’ORQUEVAULX or his workshop

France, Metz, ca. 1420

36 St. John the Baptist, miniature with floral-foliate border

from a Book of Hours: Suffrages


tempera, burnished gold, and ink on vellum

John the Baptist, in the wilderness, gestures towards the lamb with halo and cross that symbolizes Christ. The surrounding landscape includes a wild animal (a fox?), birds, hills, a river, tiny trees, and a distant windmill and town.

The gospels describe John as clothed with camel’s hair. This miniature interprets the clothing as a camel skin, with head and feet showing beneath his outer robe!

HENRI D’ORQUEVAULX or his workshop

France, Metz, ca. 1420

37 St. Nicholas, miniature with ivyleaf border

from a Book of Hours: Suffrages


tempera, silver, burnished gold, liquid gold, and ink on vellum

Saint Nicholas of Bari was the patron saint of sailors and of children.  In this popular medieval scene, St. Nicholas in his bishop’s vestments is shown miraculously resuscitating three dead boys who had been murdered and thrown into a pickle tub.  

St. Nicholas is also known for providing the money for dowries for three poverty-stricken young girls, secretly throwing the money into their house at night. The modern Santa Claus is a derivation from St. Nicholas and his nocturnal gift-giving.

HENRI D’ORQUEVAULX or his workshop

France, Metz, ca. 1420

38 St. Barbara, miniature with ivyleaf border

from a Book of Hours: Suffrages


tempera, silver, burnished gold, liquid gold, and ink on vellum

Northern France, ca. 1430

39 Nativity, miniature with floral-foliate border

from a Book of Hours: Hours of the Virgin: Prime


tempera, burnished gold, liquid gold, and ink on vellum

This Nativity has a rustic setting with Joseph attired as a shepherd (Note that Joseph has his back turned toward the worshipful scene!).  Mary’s bed, however, is very elegant.  This miniature exhibits beautiful, more modeled faces and background that is stylized, but more realistic than in earlier manuscripts.  

The depiction of the Nativity with the infant Christ lying on the ground was based on the Revelations of Saint Bridget, a popular Swedish mystic who described the events of Christ’s birth as she had seen them in a vision.

Northern France, Rouen?, ca. 1430

40 Way to the Cross, miniature with illuminated baguette border

from the Tarleton Hours: Hours of the Virgin: Terce


tempera, silver, burnished gold, liquid gold, and ink on vellum

MASTER OF GUILLEBERT DE METS (probably Jean de Pestivien) or a close associate 

Flanders, Ghent?, 1430s

41 Crucifixion, miniature with border containing angels carrying symbols of the Passion

from a Book of Hours: Hours of the Cross


tempera, burnished gold, liquid gold, and ink on vellum

The Master of Guillebert de Mets is probably the painter Jean de Pestivien, who was a painter in the court of John the Fearless and Philip the Good of Burgundy.  In this miniature, to the left, the Virgin swoons into the arms of St. John.  To the right are witnesses and soldiers in contemporary medieval dress.  The borders contain the Master’s characteristic angels, here carrying the symbols of Christ’s suffering.

MASTER OF GUILLEBERT DE METS (probably Jean de Pestivien) or a close associate

42 Decorated Leaf, with illuminated D and floral-foliate border 

from a Book of Hours: Hours of the Virgin: Terce


tempera, burnished gold, and ink on vellum

In the elaborate border of this page a hunter shoots at a bird with a crossbow, and below, a grotesque bird-legged figure is playing a musical instrument.

Painter from the GOLD SCROLLS GROUP

Flanders, Bruges, ca. 1440

44 Flight into Egypt, miniature with floral-foliate border

from a Book of Hours: Hours of the Virgin: Compline


tempera, burnished gold, liquid gold, and ink on 

Provenance: Roger Wieck

In later miniatures by the painters of the Gold Scrolls Group landscape views replace the patterned background typical earlier (see no. 21 on the adjoining wall to the left).  This miniature is by one of the most talented illuminators in the Gold Scrolls Group.  Note especially the rich colors and beautifully painted garments.

Painter from the GOLD SCROLLS GROUP

Flanders, Bruges, ca. 1440

45 St. James, miniature with floral-foliate border

from a Book of Hours: Suffrages


tempera, burnished gold, liquid gold, and ink on vellum

St. James the Greater is shown with his typical attributes--his pilgrim’s hat, his book, and his staff.  This miniature, by a master in the Gold Scrolls Group, exhibits a well-developed concept of light, which was not standard in manuscript painting of this period.  Note the colorful palette, the well-painted robe, the light on the hills, and the tiny brushstrokes of liquid gold on the grass.  For such exquisite painting it was necessary to use very fine brushes.

MASTER OF JEAN DE POPINCOURT (also known as the Master of Thomas Hoo)

France, Paris, ca. 1440

46 Adoration of the Magi, miniature with floral-foliate border

from a Book of Hours: Hours of the Virgin: Sext


tempera, burnished gold, liquid gold, and ink on vellum

This Master represents Parisian illumination at its most sophisticated in the middle of the fifteenth century. He was an associate of the Bedford Master and collaborated with him near the end of the Bedford Master’s career. As often happens in representations of the Adoration, the three kings represent the different ages of man -- young, middle-aged and old.

MASTER OF THE FRANCISCAN BREVIARY or a close associate

Italy, Lombardy, ca. 1440-50

75 St. Francis, historiated initial A with architectural details

cutting from a Gradual: probably the beginning of the Alleluia for the Feast of St. Francis, October 4th


tempera, burnished gold, liquid gold, and ink on vellum

This is a cutting from a finely painted choir book.  A gold cross issuing from the mouth of the saint and rising towards Heaven refers to a vision described by the earliest biographer of St. Francis.

Painter in the circle or workshop of the MASTER OF ADÉLAÏDE DE SAVOIE

France, probably Poitiers, ca. 1460s

47 Presentation in the Temple, miniature with roundels in a monochromatic border with gilt tracery

from a Book of Hours: Hours of the Virgin: None

tempera, burnished gold, liquid gold, and ink on vellum

The presentation of the infant Christ in the Temple is accompanied by three subsidiary scenes from the end of his life: the soldiers at the crucifixion playing dice for Christ’s robe, the Descent from the cross, and the Pietà, an image of the dead Christ on the lap of his mother. 

With good eyes -- or a magnifying glass -- three grotesque figures may be found in the red and gold tracery of the border.

France, Troyes?, ca. 1460

48 Annunciation to the Shepherds, miniature with floral-foliate border

from a Book of Hours: Hours of the Virgin: Terce


tempera, burnished gold, and ink on vellum

Provenance: Harry Bober

This miniature presents an unusual version of the Annunciation to the Shepherds.  A shepherd couple is portrayed calmly listening to the announcement of the angels.

Painter in the circle of the COËTIVY MASTER

France, probably Paris, ca.1460

49 Angel Chasing Devil, roundel on a text leaf with floral-foliate border containing a grotesque

from a Book of Hours: Hours of St. Alexis


tempera, burnished gold, liquid gold, and ink on vellum

This text leaf is from the Hours of St. Alexis (an obscure but popular medieval saint) in a luxury Book of Hours with elaborately illuminated borders on every page. The border contains numerous stylized flowers, leaves of the acanthus (a plant thought to grow in Paradise), and over 250 individually-applied burnished gold dots and leaves.  

In the roundel an angel with a cross chases a devil. In the lower margin is a grotesque, a fantastic creature with bird bottom and human head. Note also the illuminated initial E containing a man’s head. A tiny earring graces his exposed ear!

MASTER OF JACQUES DE LUXEMBOURG

France, Paris or eastern France, ca. 1465

50 St. John on Patmos, miniature with illuminated floral-foliate border

from a Book of Hours (Gospel Lessons)


tempera, burnished gold, liquid gold, and ink on vellum

St. John the Evangelist is shown writing the Book of Revela​tion on the island of Patmos, but the landscape is decidedly realistic and French!  Its subtle coloring and sophisticated treatment of light show a change from the more schematic landscapes in the earlier manuscripts on the wall to the left.  

The eagle -- John’s symbol -- holds his pencase and ink container while the devil tries to steal them!

MASTER OF JACQUES DE LUXEMBOURG

France, Paris or eastern France, ca. 1465

51 St. Barbara, miniature with illuminated floral-foliate border

from a Book of Hours (Suffrages)


tempera, burnished gold, liquid gold, and ink on vellum

St. Barbara was a young woman of great beauty.  Her pagan father locked her in a tower to keep her away both from suitors and from Christian influences.  A priest pretending to be a doctor managed secretly to baptize her, and during her father’s absence Barbara persuaded workmen to add a third window to her tower, thus advertising her belief in the Trinity.  She was then killed by her father, who immediately was struck dead by lightening. 

Note the difference between this St. Barbara, pictured in front of two turreted castles in a realistic landscape, and the earlier St. Barbara (no. 38, in the case in the adjoining gallery), pictured holding her attribute -- the tower -- in front of a patterned “wallpaper” background.

MAESTRO DEL MESSALE BARBO

Italy, Brescia or Venice, ca. 1460-70

77 King David in Prayer, historiated initial B (Beatus vir) and floral-foliate border on a leaf 

from a large Psalter: Psalm 1


tempera, burnished gold, and ink on vellum

King David is very often portrayed at the beginning of the book of Psalms, since many of the psalms are attributed to him.

Follower of the MÂITRE FRANÇOIS

France, possibly central France, ca. 1465-85

52 Betrayal, miniature with illuminated floral-foliate border

from a Book of Hours: Hours of the Cross


tempera, burnished gold, liquid gold, and ink on vellum

This image combines the kiss with which Judas identifies Jesus to his enemies, and the slightly later incident where Christ heals whom St Peter had wounded. 

The two-column format is unusual in a Book of Hours. The script is the lettre batarde or “bastard” script, so-called because it was a hybrid combining elements of gothic and Roman lettering.

Flanders, ca. 1470

53 St. Bartholomew, miniature with acanthus and ivyleaf border, from a Book of Hours (Suffrages)


tempera, burnished gold, liquid gold, and ink on vellum

Provenance: Marquess of Bute

St. Bartholomew is shown with his attribute, a knife. 

Flanders, Ghent?, 1470s

54 Annunciation, miniature with border depicting the Tree of Jesse

from a Book of Hours (Hours of the Virgin: Matins)


tempera, burnished gold, and ink on vellum

The exterior view, the bedroom scene, and the composition of the figures derive from contemporary panel paintings, especially those of Hugo van der Goes.  

In the border the Tree of Jesse traces Christ’s maternal lineage from the house of King David.  Note that the Old Testament kings wear fashionable contemporary costumes and that branches link the kings to Jesse, David’s father, who is pictured at the center of the lower border.  David is the king pictured with his harp.

The scratches across the image are typical of the damage that often occurred during the Reformation, when some Protestants felt that religious images were idols that should be defaced or destroyed.

Germany, ca. 1480

79 Nativity, historiated initial H and inhabited floral-foliate border 

from an Antiphonal: beginning of the first Matins response for Christmas


tempera, burnished gold, and ink on vellum (natural holes in the vellum)

Two other pages from the same manuscript as this one survive. Prominent references to St. Clare on these other pages suggest that the manuscript was originally made for a convent of the branch of Benedictine nuns known as the Order of Poor Clares.

MASTER OF THE FIRST PRAYER BOOK OF MAXIMILIAN (presumably Alexander Bening)

Flanders, probably Ghent, ca. 1480

57 Nativity, miniature with trompe l’oeil scatter border

from a Book of Hours: Hours of the Virgin: Prime


tempera and liquid gold on vellum

The Master of the First Prayer Book of Maximilian is presumed to be the noted illuminator Alexander Bening. Bening was related by marriage to the famous painter Hugo van der Goes, and miniatures like this one are closely related in style to the large paintings of the time. The miniature angels in this painting recall the ones that appear in Van der Goes’ monumental Portinari altarpiece. 

The subtle color and shading and the masterful handling of fine detail are characteristic of Flemish painting at the end of the Middle Ages. Note the well-modeled faces and Joseph’s unshaven chin, his hair, and the clogs on his feet.  

The borders are typical of the Ghent-Bruges trompe l’oeil (or illusionary) scatter borders in which shadows make it seem as if flowers and insects are floating above or barely touching the painted gold background.  This type of border is designed for added depth -- we seem to look through a window at the scene in the miniature.

Northern France, ca. 1490

58 Crucifixion, miniature with border divided into geometric areas containing acanthus, flowers, and strawberries

from a Book of Hours: Hours of the Cross


tempera, burnished gold, liquid gold, and ink on vellum

This miniature of the Crucifixion, with Mary and St. John the Evangelist, is set in a contemporary European landscape with green hills, a house, and castles.  It illustrates an understanding of aerial perspective in which distant objects appear blue.

Note that the face of Christ is smudged. Kissing a religious image was an accepted devotional practice, and in some Books of Hours the faces of Christ, the Virgin Mary, or St. Margaret (the patron saint of childbirth) have been smudged by repeated kissing.

France, Paris, ca. l490

59 St. John on Patmos, miniature with floral-foliate border containing two grotesques

from a Book of Hours: Gospel Lessons


tempera, burnished gold, liquid gold, and ink on vellum

St. John is shown with his symbol, the eagle.  Like many illuminations around 1500, this miniature exhibits extensive use of liquid gold, and an atmospheric landscape in which distant objects appear blue.

to the left on this wall:

ATTAVANTE DEGLI ATTAVANTI and his workshop 

Italy, Florence, ca. 1500

80 Nativity, historiated initial P and floral-foliate border containing the Holy Monogram 

from a Gradual: Introit for the third Christmas mass


tempera, burnished gold, and ink on vellum

Provenance: Alice Tully

Attavante, a famous Florentine miniaturist, was associated with some of the most important painters of his time, including Domenico Ghirlandaio and Leonardo da Vinci. Working with the aid of many assistants, he illuminated numerous manuscripts for the Pope the Medici family, King Manuel of Portugal and other royalty and nobility of church and state.  

The subtle and delicate painting of the Nativity in the center of the letter P is by Attavante himself and contrasts with the rather gaudy ornament on the rest of the page, the work of an assistant.

Austria?, ca. 1500

60 Decorated Initial V and inhabited floral-foliate border

from a Book of Hours (Office of the Dead: Psalm 5)


tempera, burnished gold, and ink on vellum

France, Paris or Rouen, ca. 1500-1510

61 Ape Hunting Wild Boars, bas-de-page scene, probably from a fable, on a text leaf  with illuminated border and line endings

from a Book of Hours: Litany of Saints


tempera, liquid gold, and ink on vellum

When the Litany is recited, the reader invokes a list of saints to “pray for us”.  

The scene at the base of this text page is probably part of an unidentified moral fable.  both the ape and the swine were symbolic of sinful indulgence in worldly pleasures.

France, Rouen, ca. 1510

62 Hawking; Gemini, miniature of the labor of the month and the zodiac sign, with text in French and architectural and floral borders

from a Book of Hours: Calendar: May


tempera, burnished gold, liquid gold, and ink on vellum

Books of Hours start with a calendar, which contains regionally popular saints and feast days.  The most important feast days in this calendar leaf from Rouen are in burnished gold.

This leaf -- May -- has a miniature with the labor of the month (hawking) and the zodiacal sign (Gemini).  Most labors of the month relate to agricultural activities such as chopping wood, threshing, or harvesting grapes.  May, by contrast, is associated with the aristocratic sport of hunting with falcons. Depicting the astrological sign of Gemini as a nude couple in the bushes alludes to the other activity traditionally associated with the month -- courtship and lovemaking. 

France, Rouen, ca. 1510

63 Adam and Eve: Fall of Man, miniature with architectural borders and playful putti

from a Book of Hours: prefatory miniature to the Hours of the Virgin


tempera, liquid gold, and ink on vellum

Provenance: Carlton R. Richmond

France, Rouen, ca. 1510

64 Adoration of the Magi, miniature with architectural borders and playful putti

from a Book of Hours: Hours of the Virgin: Sext


tempera, liquid gold, and ink on vellum

Provenance: Carlton R. Richmond

The three kings are frequently depicted so as to represent three differ​ent ages and three different regions of the world, emphasizing the universality of Christ’s dominion. 

The architectural borders of this miniature show the influence of Italian Renaissance art, deriving from ancient Rome, which had begun to influence the art of Northern Europe by 1500. Another characteristic Italian motif is the decorative use of putti -- nude babies. In the lower border a putto is playfully crowned king by two others, alluding to the three kings above, or perhaps to Christ, the infant king whom they worship.

MONOGRAMMIST M

South Germany, possibly Nuremberg, ca. 1520 

68 Raising the Cross, miniature with illusionistic floral and insect border

probably from a Book of Hours


tempera, liquid gold, and ink on vellum

This artist painted in a style influenced by the artist of Flanders, but his treatment of the subject matter was based on German woodcuts and engravings.   

The skull at the base of the cross alludes to the location of the crucifixion, Golgotha which means the place of the skull. It can also be interpreted as the skull of Adam, reminding the viewer that the Crucifixion delivers humanity from the original sin of Adam.

BENEDETTO BORDONE and his workshop

Italy, Venice, ca. 1523

82 St. Mark Giving the Keys of Venice to Francesco de Priuli, miniature with floral-foliate border and decorative medallions 

from the commission of Doge Andrea Gritti appointing de Priuli Procurator of Venice


tempera, liquid gold, and ink on vellum

It was customary in 16th-century Venice for  a public official to order a lavishly illuminated copy of his commission to public office.  Such documents included a copy of the oath of office, portions of the Bible read at the ceremony, rules and regulations for the office, and sometimes historical references.  Among the duties of the procurator -- an important office -- were giving alms to the poor and making payments to the army. 

Above and below the miniature are medallions with the lion of St. Mark, the patron saint of Venice, and the coat of arms of the Priuli family, held up by mermen. At the sides are medallions with St. Anthony and his emblem, the pig. 

Erasures indicate changes in the text.  This manuscript may have been recycled from a previous owner.

Germany, probably Hildesheim, 1524

65 Calendar page: May (courting; Gemini, miniature of the labor of the month and the zodiac sign in an illuminated full border containing a cat and mouse, 

from a prayerbook: Calendar: May


tempera, liquid gold, and ink on vellum

Calendars were included in prayerbook and books of hours to indicate the days dedicated to particular saints and to other festivals of the church. Each month the calendar was normally illustrated with a picture of the type of work done during that month. But the activity associated with May is usually courting, as seen here with a clothed couple embracing and the a couple bathing and drinking.  The astrological sign for the month -- Gemini -- is imaginatively pictured in the form of a pair of toddlers tussling and pulling hair!

This leaf is from a prayerbook that was dated 1524 and contained the coat of arms of the Mansfield family, a family of military and political importance in 16th-century Germany and Flanders. The text is in Latin with later additions in French.

Germany, probably Hildesheim, 1524

66 Illuminated Initial E on a text leaf with illuminated full border containing grapes, flowers, a crane, and a satyr

from a prayerbook (Psalms)


tempera, burnished gold, liquid gold, and ink on vellum

NOEL BELLEMARE and his workshop (formerly called the 1520s Hours Workshop) 

France, Paris, ca. 1530-35

71 King David, miniature with architectural border

from a Book of Hours: Seven Penitential Psalms


tempera, liquid gold, and ink on vellum

Bellemare’s workshop produced manuscripts of the very highest quality and was patronized by French royalty.  There were four important artists in the workshop -- this miniature is thought to be the work of an artist known as the Doheny Master. 

The combination of drapery forms from Italy, French compo​sitions, and Flemish landscape painting is characteristic of miniatures from this workshop.  Also characteristic is the use of high-intensity colors such as an unusual fuchsia pink and an acid green.  In this miniature note especially the costume details; the elaborate, finely drawn, realistic buildings; and the little swan on the water.

NOEL BELLEMARE and his workshop (formerly called the 1520s Hours Workshop) 

France, Paris, ca. 1530-35

70 Text Page with illuminated trompe l’oeil floral border

from a Book of Hours: Seven Penitential Psalms


tempera, liquid gold, and ink on vellum

The text page is written in Roman script. Deriving from the letter forms used in ancient Rome and revived in the Renais​sance, these letters contrast with the gothic letter forms seen on most of the pages in this exhibition.   

The borders are realistic and naturalistic with fruit and flowers still on their branches and stems.  This border contains almonds on branches, samphire flowers, and a ladybug crawling under a leaf at the top.

NOEL BELLEMARE and his workshop (formerly called the 1520s Hours Workshop) 

France, Paris, ca. 1530-35 

69 Annunciation, miniature with architectural border

from a Book of Hours (Hours of the Virgin: Matins)


tempera, liquid gold, and ink on vellum

Like the two pages above this miniature comes from the Bellemare workshop, but it has been attributed to a different painter from the miniature of King David. This artist is known as the Master of the Getty Epistles, from a manuscript now in the Getty Museum.

67 Decorated Text Leaf in Latin with illuminated bar border, face, and initials, from a Book of Hours, Italy, probably Ferrara, late 15th century.  
tempera, burnished gold, and ink on vellum, 3¾” x 2¾”. [CONSIDER -- 6 x 5]

Nativity, painting, probably a panel from a portable altarpiece, Flanders, Antwerp, ca. 1540, by Marcellus Coffermans.  Oil on wood, 3(” x 2(”. [CONSIDER -- about 9 x 7]

23 Decorated Initial R with intricate penwork and geometric ornamentation on a music leaf with 4-line staff, from a Gradual (Temporal section), text in Latin, Spain, probably Barcelona, ca. l400.  
tempera and ink on vellum, 14” x 10½”. [DROP -- 18 x 14]

26 Illuminated Initial B on a text leaf in Latin with one-quarter foliate border, from a Breviary or Psalter-Hours (Psalm 33: Beginning), Italy, ca. 1400.  
tempera, burnished gold, and ink on vellum, 5(” x 3(”.[DROP]

66 Litany, decorated text leaf in Latin with illuminated initials and line endings, from a Book of Hours (Litany of Saints), France, late 15th century.  
tempera, burnished gold, and ink on vellum, 5¾” x 3(”. [DROP -- sold]

73 Decorated Choir Leaf with embellished large initials and Hufnagalschrift neumes (“horseshoenail” notes), from an Antiphonal, text in Latin, Germany, ca. 1500.  
tempera and ink on vellum, 20½” x 12¼”. [DROP]

76 Decorated Initial I beginning a service for Blessed Mary, from a choir book in Latin, Spain, probably early 16th century. 
tempera and ink on vellum, 18½” x 12½”. [DROP]

The Jeanne Miles Blackburn Collection of Manuscript Illuminations

Stephen N. Fliegel
The history of the book forms one of the chief categories of the material culture of medieval and Renaissance Europe. Its history spans at least a millennium and for many people today these handwritten, richly embellished works of art represent the quintessential form of medieval artistic expression. Their appeal is both intimate and timeless. The illuminated manuscript is undoubtedly the most tactile and recognizable of all such collectibles from this era. Indeed, the book's very shape has remained the same into our own time. The collecting of single leaves for the beauty of their miniature paintings and calligraphy has always been compelling to private collectors. Such patterns of  collecting can be traced back at least four centuries. 

Jeanne Miles Blackburn, a Florida collector and former speech instructor at Vassar College, has judiciously assembled a collection of illuminated leaves over a sixteen-year period, beginning gradually in 1983. Her collection ranges in date from about 1220 to 1535. At their earliest, these leaves represent the transition from monastic illuminators to lay workshops; at their latest, they show the final flowering of the illuminated page as it briefly co-existed with, and before it succumbed to, the printed book. The eighty-two leaves encompass the art of illumination as it was produced in some of Europe's most prestigious centers--Paris, Rouen, Oxford, Bruges, Nuremberg, Bologna, Florence, and Rome--and by some of its most accomplished artists--Alexander Bening, Matteo da Milano, the Master of the Franciscan Breviary, for example. The collection provides a glimpse into the humanity of the age. 

     Published on the occasion of the exhibition The Jeanne Miles Blackburn Collection of

     Manuscript Illuminations, 19 December 1999-27 February 2000, organized by the

     Cleveland Museum of Art. 

     94 color plates.

     104 pages, 8-1/2 x 11, to appear in December 1999. 

     In the United States, postage paid: $35.00 (paper). 

Outside the United States, postage paid: $48.00 (paper).

MANUSCRIPT ILLUMINATIONS 

FROM THE 

JEANNE MILES BLACKBURN COLLECTION 
Jeanne Miles Blackburn, a retired faculty member of Vassar College, has invested the past 13 years assembling a collection of Western manuscript leaves with meticulous attention to style, artist, and subject. She has chosen the Cleveland Museum of Art as the eventual recipient of her collection, over time as a phased gift. This exhibition honors Jeanne Blackburn's generosity and presents the collection in toto to the museum's audience for the first time. The Blackburn Collection consists of about 70 single leaves ranging in date from the 13th through the 16th centuries, and includes artistic hands and styles not represented in the CMA manuscript collection. Included are works by William de Brailles, the Master of the Queen Mary Psalter, the Gold Scrolls Group, Guilebert de Mets, the Limbourg Circle, and Benedetto Bordone. 

Illuminated manuscripts were valuable booty in times of war.  Large service books (choir books, Bibles, etc.) were frequently stolen from churches and monasteries, and, since they were too heavy to be easily transported, cuttings of the most precious initials and artwork were made. The remainder of these vandalized books was thrown away! This practice was especially prevalent in Italy at the time of the Napoleonic wars.

Cuttings also were a way to avoid British tariffs on books, which, at a later date, were by weight. Cuttings were also made by Victorian ladies who liked to put them in scrapbooks!
Bening]The same illumina​tor is credited with painting the miniatures in the famous Hastings Hours in the British Library as well as some of the illuminations in the Spinola Hours in the Getty Museum.

was was one of the few places in a Book of Hours where there could be a little titillating nudity (Nudity could also be seen in miniatures of Adam and Eve or Bathsheba in her bath if these scenes were included.).  

Books of Hours were the best-sellers of their day, and the populace seemed to have the same kind of interest in nudity and violence seen in our best-sellers today!  This calendar leaf is unusual in that it portrays a young aristocratic couple riding out for an afternoon of hawking, followed explicitly by a nude couple in the bushes (instead of the Gemini twins).
