MONUMENTS

ROBERT DOISNEAU

French, 1912 - 1994
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The Helicopters

gelatin silver print, 1972

Gift of William A. Hall, III, 81.63.1.12

Robert Doisneau has been a prominent French photographer for the last sixty years.  He often characterized himself as a “subjective photographer, a person who wants to help people see things which will make them laugh or move them”.  His works are characterized by “gentleness and humanity.”  For these reasons, several of his photographs such as The Kiss have become popular icons.

The Helicopters is a clever illustration of his spur-of-the-moment style of photography in which Doisneau would sit on a street corner and wait.  His personal philosophy was, “wherever you go, something’s about to happen.”  At just the right moment, Doisneau composed this photograph, which appears as though it was planned because of the careful balance of forms in the composition.  Doisneau has also created several interesting contrasts such as those between technology and art.  Doisneau’s The Helicopters also contains an element of humor as the helicopters immediately appear to have just discharged on Maillol's statue, The Three Nymphs, found in the gardens of the Louvre.

Candace Morgan

EDOUARD DENIS BALDUS

French, 1820 - 1882

[image: image2.wmf]
Sculpture on the Arc de Triomphe: The Peace of 1815, by Antoine Etex

albumen print

Ackland Fund, 84.21.1

AUGUSTE RODIN

French, 1840 - 1917
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Project for a Monument to the Defense of Paris

(also called “The Call to Arms”)

bronze, 1879

Ackland Fund, 73.35.1

In 1879, Auguste Rodin entered a terra-cotta sketch entitled The Call to Arms in a competition to create a monument in memory of all Frenchmen who died in the Franco-Prussian War of 1870.  Despite Rodin’s painstaking effort, he did not even receive honorable mention.  The piece was seen as too rough and violent for a public area, and it clashed with the calmness of the peaceful reconciliation and reconstruction in France.

The piece, however, is highly emotional and captivating. The winged figure, representing the spirit of the war and the Liberty of France, is rallying her forces in a passionate battle cry.  The wounded soldier slumps in defeat against Liberty, clutching his side in pain.  The influence of Michelangelo on Rodin’s work is apparent in the way that the male figure is rendered.  The dying warrior’s head is bent back sharply and his left knee juts forward, inspired by Michelangelo’s unfinished Saint Matthew and even the Christ figure of the Pieta in Florence’s Duomo. 

Many models of the work exist in several sizes and mediums.  This particular model is a cast bronze enlargement. One can imagine the effect that a full-sized sculpture would have had on the viewer since the smaller version is still so powerful. The Call to Arms was actually commissioned as a public monument in 1916, but as a commemora​tion to the battle of Verdun.

Carolyn Pearce

BISSON FRÈRES (AUGUSTE-ROSALIE BISSON, French, 1826 - 1900 and LOUIS-AUGUSTE BISSON, French, 1814 - 1876)
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The Tour Saint Jacques de la Boucherie, Paris

albumen print

Anonymous gift, 90.29

LOUIS GERMAIN, French, born 1733, after DAUBENTON, French, 18th century
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Design for a Triumphal Bridge to the Glory of the French Republic

etching, 1775 (second printing, about 1792)

The William A. Whitaker Foundation Art Fund, 00.10.4

This print by Louis Germain was engraved in 1775.  Designed by Daubenton, this fantasy bridge was originally intended as a monument to the immortal glory of Louis XVI.  The title was changed in 1792, during the French Revolution when the monarchy fell and the first republic was established.  Certain parts of the plate were altered; the inscriptions on the front of the bridge and above the doors of the monument to the right of the picture are illegible, and probably praised the monarch.  The portrait on the tower in the middle of the picture was also altered to hide the face (of the monarch?)it once showed.

The framing in the print suggests a contrast of old and new.  The bridge in the center of the print is new and enormous, and the framing of the old bridge makes it seem even more monumental.  The old, crumbling bridge is dark and rendered with deep shadows, while the new triumphal one is well lit and invites the viewer's gaze. 

Ashley Margerison

THE SEINE

THOMAS SHOTTER BOYS

British, 1803 - 1874

[image: image6.wmf]
Notre Dame, Paris, from the Quai St. Bernard

color lithograph, 1835

Burton Emmett Collection, 58.1.541

Thomas Shotter Boys, an engraver by trade is regarded as one of the greatest English watercolorists and lithographers of all time.  Essentially, Notre Dame, Paris, from the Quai St. Bernard is one of his finest chromolithographs and shows the cathedral of Notre Dame from across the bank of the Seine River.  It successfully contrasts the solid blues and whites of the sky, with the tints of the buildings and the low gray form of Notre Dame.  Additionally, the lithograph maintains its picturesque theme with the pleasant skies and relaxing atmosphere.  Consequently, the harmonious color mixture also creates a realistic and serene portrayal of Parisian life.  

Primarily, Thomas Boys concerned his artwork not only with the topographic layout of the city, but also the diverse and energetic Parisian people.  Centering the view along the side of the river are the everyday figures of a busy woman and her daughter.  The other Parisians within the image are doing laundry in the river, a representation that also promotes Boys’ subject matter on the working class.  In effect, the many varied depictions independently add to the pleasant scene of the lithograph.  As a result, Notre Dame, Paris, from the Quai St. Bernard is part of 19th-century Paris’ art history and has won Thomas Boys much acclaim.

Chris Karpowicz 

CHARLES MERYON

French, 1821 - 1868
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The Pont-au-Change, Paris

etching, 1854

Burton Emmett Collection, W. P. Jacocks Collection, and Ackland Fund, by exchange, 70.3.5

Running through central Paris and surrounding the Ile de la Cité, the Seine introduced a broad open space into the heart of the city, even in the period when it was most densely over​crowded. But though Meryon shows us a broad expanse of water, it is walled in by the bridge, whose arches are further blocked by floating bathhouses, and by the steep wall at the right, crowned by the Palais de Justice. Only in the sky, dotted with ascending balloons, do we get a sense of unlimited space. 

In the foreground, people in a boat watch the balloons and ignore the struggles of a drowning man in the water nearby.  For Meryon, who lived in poverty and was to die in an insane asylum, the drama on the river was probably symbolic of the clash between his longing for artistic success and the desper​ation of his daily life.

MAURICE ASSELIN

French, 1882 - 1947
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The Pont Mirabeau

pen and black ink and watercolor, 1911

Burton Emmett Collection, 58.1.2030

The poet Guillaume Apollinaire lived near the Pont Mirabeau during his liaison with the painter Marie Laurencin. Soon after Asselin painted this watercolor, Apollinaire used the bridge and flowing river as a symbol of the passage of time.  

Under the Pont Mirabeau flows the Seine

And our loves

Must it come back to me

Joy always came after pain

Let the night come the hour chime

The days go by I remain

Keep hands in hands face to face




While underneath



The bridge of our arms passes

The languid wave of eternal looking

Let the night come the hour chime

The days go by I remain ...

Guillaume Apollinaire, 1912

CHARLES MERYON

French, 1821 - 1868
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The Petit-Pont, Paris

etching, 1850

Ackland Fund, 64.22.2

Meryon’s views of central Paris in the mid-nineteenth century combine a fascination with the city’s old monuments and the sense of an oppressive, densely overcrowded urban environ​ment. This view of a bridge leading from the left bank to the Ile de la Cité centers on the towers of Notre Dame, but it is dominated by an apparently unbroken row of houses crowding the river’s edge.

According to his friend, the poet Baudelaire, Meryon “pointed out to me that the shadow cast by a portion of the stonework ... looked exactly like the profile of a sphinx; -- that this was entirely coincidence on his part and that only later did he take notice of this peculiarity, recalling that this design had been made shortly before the coup d’etat” [by which Louis Napoleon seized power in 1851].  

HENRI CARTIER-BRESSON

French, born 1908
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Banks of the Seine (Lock at Bougival)

gelatin silver print, 1953/55

Ackland Fund, 81.30.1

Henri Cartier-Bresson revolutionized modern photography with his ability to capture “the decisive moment,” the moment that displays an intensity and significance through form, content, and expression.  Combining this concept with the rejection of cropping and tampering with negatives, Cartier-Bresson creates true-to-life scenes that enrapture the viewer.

Lock at Bougival demonstrates the careful structure of composition that illuminates a central figure or idea.  Each element ultimately highlights the child in the mother’s arms and the child’s interaction with the man in the foreground—assumed to be his father.  For example, their physical surroundings yield a network of lines that connect each person to the other.  The mother’s grasping fingers anchor the baby’s body within the frame, analogously to the spokes on either side of the father.  Even the subjects’ lines of vision provide links between the people and the viewer.  The man gazes towards the scene in the near distance, and the baby fixes its eyes on him.  Such combinations illustrate how the baby’s future might hinge on the father’s decision made in that precise, captured moment.

Lindsay Beth Ellison

EUGÈNE ATGET

French, 1857 - 1927
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Quai d’Anjou in a Morning Fog

gelatin silver print, 1926

The William A. Whitaker Foundation Art Fund, 70.6.1

Quai d’Anjou in the Fog is a perfect representation of the subtle work of Eugène Atget.  Taken some time around 1920, Quai d’Anjou in the Fog displays the solitude and desolation that is characteristic of Atget’s late work.  During the last years of his life, Atget strayed away from his earlier objective style of photography and experimented with new angles, light, and moods.  

When looking at Quai d’Anjou in the Fog, one notices the barrenness and solitude that is created by the tone and mood of the piece.  The lack of any human life or traffic combined with the gloomy, foggy feel of the riverbank develops a mysterious sense of abandonment and desolation.  A few unique characteristics of the photograph are its usage of light, viewpoint, and sense of optimism even in the midst of solitude.  The picture is taken from the vantage point of a pedestrian, which allows the viewer to more personally experience its sensory qualities.  While the fog and absence of moving objects create a gloomy tone, the light shining through the trees combined with the glimmer of newly-fallen rain on the street add a sense of optimism and hopefulness to the photograph.  

Kate Hardeman

PARIS BY NIGHT

FRANÇOIS BONVIN

French, 1817 - 1887
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A Beggar Woman on the Quai St. Michel with the Old Morgue in the Background

pen and brown ink and brown wash, 1868

Ackland Fund, 82.26.1

François Bonvin, a true realist of his time, focused on the lives of the lower class: his images comment on the drudgery that was the fate of the poor.  In A Beggar Woman, he depicts a homeless woman extending her hand to ask for some sort of assistance.  The way in which she uses her arm to pull up her ragged dress slightly suggests that she could be a prostitute, offering her services to a passer-by.  It was not proper at the time for women to show anything that was covered by the dress, including even a shoe or stocking. It is obviously cold outside, for the woman pulls all of her ragged clothes close to her and there is snow in the background. The woman is looking directly at the audience, which in a way draws the audience into the image, as if she is communicating directly with those who study her.

By placing this woman on a bridge overlooking the Seine, with the presence of the morgue in the background (the building covered in snow to the right), Bonvin seems to foretell the fate of the poor beggar woman---her final destination could be right over her shoulder.

Rachel Fisher

GYULA HALÁSZ BRASSAI

Rumanian, 1899 - 1984
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Avenue de l’Observatoire

gelatin silver print, 1934

Ackland Fund, 73.29.5

Brassai used shadows as skillfully as he used light to construct

nighttime pictures. The shadows and reflections that he was able to capture on film, release the worlds of the imagination and desire. He taught the viewer to love what cannot be seen in a photograph and penetrated the secret of light and night. His photographs provoke questions that ask the viewer to search for answers. Brassai's Avenue de l'Observatoire is no exception. The car's headlights and the lampposts bring light to the photograph by revealing what lies in the shadows. These lights also make evident the surrounding fog, which in effect creates a dreary obscure feeling. One can almost sense that danger lurks behind any corner. The lights in the background draw the eye in and evoke a sense of drama and mystery. Brassai didn't just want to portray Paris as the city of love, but as a city filled with mystery and fantasy. Where is the car going? Who is driving? What lies in the shadows? Brassai leaves these questions up to the viewers' imagination. 

Laura Hutchison 

HENRI ROUSSEAU

French, 1844 - 1910

[image: image14.wmf]
View of the Ile de la Cité, Paris

oil on canvas, 1890s?

Ackland Fund, 77.38.1

Henri Rousseau, also known as Le Douanier Rousseau, was born in the city of Laval in 1844. He worked as a Paris Customs Officer from 1871 until 1893, when he retired to devote himself to art. Rousseau was a naïve, or untrained painter, and he learned through experience. He specialized in landscape painting, making his works with bold and arbitrary colors in a technique called dabbing. Dabbing creates a visual impression that sometimes looks like a blur of different brush marks of paint. All of this makes the painting seem to come alive. In the painting, Ile de la Cité, Rousseau uses the techniques of dabbing, coloration, and light contrast to create a painting that has a glow behind it. The glow behind the large building in the background comes from a fire, and suggests the destruction of the old city, and the beginning of a “new Paris.” This glow is the result of a blazing fire in the city beyond the Ile de la Cité. The destruction takes place in the heart of Paris, in the oldest quarters of the city. The fire's glow also suggests the mystery that Rousseau saw in the City of Light. 

Ashley Wills

GYULA HALÁSZ BRASSAI

Rumanian, 1899 - 1984
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“Bijou” of Montmartre (La Mome Bijou)
gelatin silver print, 1932

Ackland Fund, 73.29.2

With his camera, Brassai captured images that were traditional in Parisian life, but he explored those images in new ways.  The nightlife in Paris was a particular focus for Brassai. Madame Bijou is a photograph of an old woman who once led a rich life but now lives on charity.  She read palms and told stories to receive food and money from gullible men.  When Brassai took her picture and later wrote about her in his book, she felt very insulted and humiliated.

Here, Miss Diamonds is depicted as an elderly woman, wearing ragged clothing, and laced with fake jewels.  Her neck is heavily decorated with necklaces, chains, and chokers and her plump fingers display over a dozen rings, and are inter​twined in fake pearls.  She wears a ragged black cape that is torn and shiny in spots, which creates a very unique look.

Shonjrell Butler

PARIS, CITY OF FASHION

GUSTAVE DORÉ

French, 1832 - 1883
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Young Lions, Mature Lions (alias Foolish Lions)

lithograph

The William A. Whitaker Foundation Art Fund, 71.18.2

“The “lion” is generally a fine fellow who has passed from the state of child to that of man, the claim to be a “young man” having been ceded long since to men of forty or fifty; for nowadays the condition of youth is almost as much scorned as that of age. 

“Never having been a young man, the “lion” has almost never committed any of those youthful follies that arise from the heart . . . True passion, by its nature, is personal, concealed, discreet; theirs, on the contrary, is all show and luxury. They possess a mistress as they would a carriage, to dazzle the passer-by . . . Thus “lions” are in general quite ignorant of love, its passionate follies, its delicate happiness, its senseless hopes, its imaginary fears, and above all, its charming silliness. On the other hand they have acquired (I should say purchased) the right to be on the most intimate terms with most of the dancers or chorus girls of the Opera.”

Frederic Soulié, Le Lion amoureux, 1839

HONORÉ DAUMIER

French, 1808 - 1879
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What a Coincidence! I’ve had my arm around four waists like those ... from “Emotions Parisiennes” No. 27

lithograph, 1840

Ackland Fund, 64.7.2

“Well, well! I've put my arms around four waists just like these. There was Fifine, my first love; Cocotte, that bitch of a Cocotte; big Mimi; and my wife up there in the corner.” 

Honoré Daumier was born into a family of artisans in the year 1808. He grew up a city dweller, strolling the streets of Paris. He obtained professional training in the field of lithography, and then worked for newspapers making satirical prints. This lithograph from the set “Emotions Parisiennes” was published in1840, and contains an image of what Daumier might have said was a typical man,at least in his lifetime. The man is roaming the streets of Paris, looking at everything that he sees. Suddenly, these four corsets catch his eye, and he begins to reminisce on his past. He thinks about all of the women he has known, and their different sizes. He begins to realize how much older he has gotten, and how women, in his experiences, have gotten bigger as they have aged. In the “Emotions Parisiennes” Daumier treats common Parisian events as satire, and this image successfully makes fun of both the women and men of his time.

Courtney Barker

NICOLAS DELAUNAY, French, 1732 - 1792, after SIGMUND FREUDENBERGER, Swiss, 1745 - 1801
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Daybreak (Le petit jour) 

engraving, 1774

The William A Whitaker Foundation Art Fund, 00.10.3

EDOUARD BOUBAT

French, born 1923
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Place des Vosges

gelatin silver print, 1979

Gift of Mr. and Mrs. William A. Hall, III, 93.20.5-.14

The photographs of Edouard Boubat most often celebrate joy in its purest and simplest form.  Through the lens of his camera he is able to find wonder and gratitude in seemingly plain or even tragic settings.  For example, a series on the everyday lives of Hindu families in poverty stricken Poona, India includes an image of an elderly woman preparing for the day with her grandson, as well as one of a man surrounded by a wheat-field who is filled with awe for his surroundings.  

Place des Vosges has an interesting place with the other works that feature Parisian fashion.  The poised and stylish women epitomize contemporaneous Parisian fashion, but Boubat chooses to show the satisfaction and contentment of two odd looking young girls who depend on one another against the emptiness and contempt of these aloof models.  The Place des Vosges is an upscale and trendy square in Paris;  the women would be much more likely to be found in this square.  The satisfaction and safety that is found from the experience of being with a good friend in a place you would not otherwise belong is apparent in the two girls in their posh surroundings.  

Nicole Palermo

BERNARD BOUTET DE MONVEL

French, 1881 - 1949
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The Difficult Decision (Evening Gown by Worth)

color stencil (pochoir), 1914

Gift of  Dorothy and S. K. Heninger, Jr., 99.1.3

PIERRE BONNARD

French, 1867 - 1946
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La Revue Blanche

poster: color lithograph, 1894

Transfer from the Department of Art, 57.3.4

La revue blanche was an artistic and literary magazine of the 1890s. The elegant lady in this poster is probably Misia Natanson, whose husband published the magazine and commissioned the poster.

LOVE AND LONELINESS

GYULA HALÁSZ BRASSAI

Rumanian, 1899 - 1984
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A Prostitute Playing Russian Billiards, Montmartre (La Fille au Billard)

gelatin silver print, 1932/3

Ackland Fund, 73.29.4

Starting his art career in 1930, Brassai took photographs of architecture, prostitutes, opium addicts, lovers (both homosexual and heterosexual), street hoodlums, and performers.  His most famous collection is entitled Paris by Night (1933); however, this photograph was published later in 1976, in The Secret Paris of the 30’s.

Standing in a French nightclub, called the bals-musette, this prostitute represents a lower class woman of the 1930s.  To capture the emotion and aggressiveness of the prostitute, Brassai uses light, a mysterious stare, and the symmetry of the surrounding room.  In this photograph, Brassai depicts another intense moment in the everyday lives of Parisians that we see in all of his works.

George Karageorgiou

ÉDOUARD BOUBAT

French, born 1923
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Place St. Sulpice

gelatin silver print, 1947

Gift of Mr. and Mrs. William A. Hall, III, 93.20.5-.14

The twentieth-century French photographer Edouard Boubat celebrated his passion for photography through the beauty, the simplicity and the little things in life.  The plainness of the old woman sitting on the bench in Place St. Sulpice captivated him.  It was a reminder of the everyday life of people everywhere.  Boubat used the images of Paris to depict the controversies of religion, the effects of war, cultural ideas and much more.  

As times changed, and modern technology became available, Edouard Boubat followed the trend.  It became necessary to do a lot of his work in color, yet his passion remained with the past, and black and white photography.  

The building, Church of St. Sulpice, in Place St. Sulpice, has been re-imagined and rebuilt many times.  The picture of a destitute woman shows it is not only the building that was being recreated, but also the people who lived there.  

Artee Patel

ROBERT DOISNEAU

French, 1912 - 1994
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The Kiss by the Hôtel de Ville (Le Baiser de l’Hôtel de ville)

gelatin silver print, 1950

Gift of William A. Hall, III, 81.63.1.2

Robert Doisneau liked to refer to himself as a "pecheur d'images," a fisher of images.  He immersed himself in his surroundings where he waited to catch the right shot.  As one of the most famous French photographers of his day, Doisneau relied on his intuition rather than rational thinking.

In 1950 he included one of his photographs, The Kiss by the Hotel de Ville, in Life magazine.  The photograph of a man and woman kissing on a populated street in Paris has become his most famous works.  Not only does it represent love and romance, it also defines Paris as the city of love.

The photograph along with the article has become a symbol for those around the world.  Today it can be found on postcards, note cards, and posters reminding people of the romance that pervades the image of Paris.

Ryann Donnelly

PIERRE AUGUSTE RENOIR

French, 1841 - 1919
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The Dance at Bougival

soft-ground etching, 1890

Gift of Dr. W. P. Jacocks, 58.2.60

The Dance at Bougival (1890), celebrates Auguste Renoir’s joy in depicting life’s pleasures.  Renoir, an Impressionistic painter, showed the happier aspects of working-class people’s daily lives.  Looking beyond the hard work and drudgery, which others chose to disregard, Renoir showed the little bit of charm and excitement these people shared.  He could do so because he too was born a member of the working class. The Dance at Bougival shows the woman as the main character, as was typical of Renoir’s works.  He loved to display the sensuality and sexuality of women through his pieces, like At the Concert (1880), and The Loge (1874).  

Like most of the 25 etchings he created, Renoir made The Dance at Bougival because his friends encouraged him to try his hand at the graphic arts.  This particular work was designed after Renoir’s famous painting, Dancer at Bougival (1883). The painting was “handled with lightness,” much like the etching, which was done with a fine point.  

The Dance at Bougival is actually a soft-ground etching, or vernis mou. This technique involves drawing with a pencil on a sheet of paper placed on a copperplate coated with an extremely soft, sticky ground. The ground adheres to the paper wherever the pencil passes, leaving the metal exposed in broad, soft lines. The plate is exposed to acid and, when printed, yields results similar to pencil or chalk drawings. 

Autumn Kozimer

PLEASURES OF PARIS: THEATERS AND EXHIBITIONS

HENRI GABRIEL IBELS

French, 1867 - 1893
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A Rehearsal at the Folies-Bergère

lithograph, 1893

Ackland Fund, 83.15.1

HENRI DE TOULOUSE-LAUTREC

French, 1864 - 1907
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Eldorado: Aristide Bruant in his Cabaret

color lithograph, 1892

Transfer from the Department of Art, 57.3.3

Aristide Bruant (1851-1925) was a singer-songwriter who began at the Montmartre cabaret 'Chat Noir' but soon set up his own establishment, 'Le Mirliton'. His songs, in working-class and criminal slang, were bitterly satirical, and he made a point of insulting the wealthy and fashionable members of his audience. The broad-brimmed hat, the cloak and scarf, and the big stick were all part of his image.  

Toulouse-Lautrec made several posters for Bruant.  This one is apparently for a special engagement at the Eldorado theater; for such performances Bruant created a replica of his own cabaret on stage. 

AUGUSTE LEPÈRE

French, 1849 - 1918
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Leaving the Exposition of 1889

wood engraving, 1889

Burton Emmett Collection, 58.1.260

LE ROUGE, French, 18th century, after NICOLAS LENOIR, LE ROMAIN, French, about 1726 - 1810
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View and Plan of the Vauxhall at the Foire Saint-Germain

engraving, 1772

The William A. Whitaker Foundation Art Fund, 00.10.2

Vauxhall Gardens in London was famous for dancing, music and other forms of entertainment in the eighteenth century. This building, designed for the fair in the district of Saint-Germain des près, was evidently named from the London pleasure garden. 

HONORÉ DAUMIER

French, 1808 - 1879
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In Front of the Paintings by Meissonier, No. 3 from The Public at the Salon
lithograph, 1852

Burton Emmett Collection, 58.1.21

The painter Ernest Meissonier was famous for minutely detailed paintings, often on a small scale.

PLEASURES OF PARIS: CAFÉS AND NIGHT LIFE

GYULA HALÁSZ BRASSAI

Rumanian, 1899 - 1984
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Gala Soirée at Maxim’s

gelatin silver print, 1949

Ackland Fund, 73.29.9

Brassai was born in Brasso, Transylvania, Hungary, the town from which the pseudonym of Brassai is derived.  In 1924 Brassai moved to Paris, where he began taking numerous pictures of Parisian nightlife and moved from the streets to the inside of cafes and bars.  In this photograph, At Maxim's, which was shot during the early 1930s, Brassai expresses his feelings about the upper class and its desire to conform to the pressures of society.  Through the use of two mirrors, Brassai makes the cafe feel crowded by its upper-class patrons, although only fifteen were truly present in Maxim's at the time.  In addition, Brassai uses perspective to involve the observer in the café's chaos while still giving the viewer the feeling of being a flaneur, or an observer of the cafe.  Brassai truly captures these two worlds in one photograph.

Cat Nance

EDOUARD GOERG

French, 1893 - 1969

[image: image32.wmf]
The Bar

etching, 1923

Burton Emmett Collection, 58.1.637

Edouard Goerg jumped into Cubism just as it was hitting its peak.  Created by Pablo Picasso and George Braque in the early 1900s, Cubism, as stated by The Columbia Encyclopedia, “employs an analytical system in which the three-dimensional subject was fragmented and redefined within a shallow plane or within several interlocking and often transparent planes.”  The Bar, however, is rendered in a more popularized Cubist style since the forms are not fractured.  

The Bar depicts a crowd of people in a bar, playing cards, drinking, and socializing, through the use of shadows and geometric shapes.  Although it appears to be a “normal” café scene, this image contains several oddities.  Why is everyone wearing a coat and hat?  Could it be cold outside, or perhaps there is no heat inside.  Or maybe it is raining and there is no coat and hat check.  Why are only two sets of eyes visible: those of the bartender and those of the commanding man on the right?   Perhaps Goerg wanted to bar to seem mysterious, adding to this, the thought that none of the figures interacting with one another.  We will never know the answers to these questions, but that only adds to the fascination of this impression.

Lisa Doliner

JAMES A MCNEILL WHISTLER

American, 1834 - 1903
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Soupe à trois sous (Soup for 3 Sous)

etching, 1859

Gift of Mrs. Lawrence Richardson, 71.15.4

Whistler’s view of a cheap restaurant presents the opposite end of the spectrum from the views of fashionable restaurants by Brassai and Goerg.

PLEASURES OF PARIS: THE STREET

AUGUSTE BROUET

French, 1872 - 1941
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Passage Bouchardy

etching, 1920s

Ackland Fund, 83.15.4

EUGÉNE ATGET

French, 1857 - 1927
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Street Peddler (Petit Marchand)

gelatin silver print, 1899-1900

The William A.Whitaker Foundation Art Fund, 70.6.2

ANONYMOUS

French, 19th century
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The Osages in Paris

lithograph, hand-colored, 1827

Ackland Fund, 62.17.3

In the summer of 1827 a party of six Osage Indians, four men and two women, arrived in France from Missouri and traveled to Paris, where they created a sensation as representatives of an exotic culture.  

This print shows them looking from the window of a carriage, or perhaps from a box at the theater. A spectacle to Parisians, they are at the same time spectators of the city that must have seemed as exotic to them as they were to it.  

ROBERT DOISNEAU

French, 1912 - 1994
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The Lady is Shocked or The Indignant Woman (La Dame Indignée)

gelatin silver print, 1948

Gift of William A. Hall, III, 81.63.1.1

Robert Doisneau was one of France’s most prolific and famous photographers, known for his playful, modest, and ironic images of eccentrics and his mingling of social classes in contemporary Parisian streets.  Encapsulating an element of modernism, the majority of his photographs were the products of a long wait on a street corner.  Doisneau’s photography was known as humanistic reportage, recording the details of the interactions in human life. 

La Dame Indignée was one photograph in a series of ‘art lovers’ reacting variously to a nude painting in a gallery window on the rue de Seine.  This particular photo​graph focuses on a middle-aged woman who seems appalled by the nude painting.  The painting dates from the late nineteenth century, when prostitutes became a major subject for artists’ work.  The nude woman’s provocative stance and costume suggests she is a prostitute.  The indignant woman directly contrasts with the prostitute in the painting.  The woman appears to be a good and proper bourgeois lady, while the prostitute seems uninhibited, daring, and risqué.  Though the photograph may have a deep, underlying message, it succeeds in capturing and providing viewers with a type of human comedy.

Clarke Lambeth

Life magazine, April 10, 1964

photograph by Gordon Parks

text by Ernest Hemingway
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“ If you are lucky enough to have lived in Paris as a young man, then wherever you go for the rest of your life, it stays with you, for Paris is a moveable feast.”

· Ernest Hemingway

This edition of Life magazine was released on April 10, 1964, and comes from the rare book collection at The University of North Carolina’s Wilson Library. It contains an article publicizing the release of Ernest Hemingway’s, A Moveable Feast, his first posthumously published work. The article contains a short commentary describing the creation of the work, but the majority of the article is composed of excerpts from Hemingway’s new book and accompanying photographs. A Moveable Feast is a collection of memoirs that Hemingway wrote after discovering two trunks containing old notebooks from his early years as a writer in Paris. Hemingway moved to Paris in 1922 and lived there for 7 years working as a journalist and writing. While there he associated with a group of intellectuals that came to be known as the Lost Generation. The group included Gertrude Stein, Pablo Picasso, F. Scott Fitzgerald, T.S. Eliot and others. While living in Paris Hemingway published In Our Time, a collection of short stories and his first novel, The Sun Also Rises.

Will Graham 

The Pont Mirabeau

Under the Pont Mirabeau flows the Seine

And our loves

Must it come back to me

Joy always came after pain

Let the night come the hour chime

The days go by I remain

Keep hands in hands face to face




While underneath



The bridge of our arms passes

The languid wave of eternal looking

Let the night come the hour chime

The days go by I remain 

Love goes by like that flowing water




Love goes by



How slowly life moves

And how violent hope is

Let the night come the hour chime

The days go by I remain

The days pass the weeks pass




Neither past time



Nor our loves return

Under the Pont Mirabeau flows the Seine

Let the night come the hour chime

The days go by I remain

Guillaume Apollinaire, 1912

VICTOR ADAM, French, 1801 - 1866, and JULES ARNOUT, French, born 1814

Combat sur la place du Palais-royale 24 Fe 1 PM

Annales de la Republique francaise ou Souvenirs de la memorable Revolution de 1848

color lithograph

Lent by

VICTOR ADAM, French, 1801 - 1866, and JULES ARNOUT, French, born 1814

Place de la Bastille: Reconnaissance du gouvernement provisoire 27 fev

Annales de la Republique francaise ou Souvenirs de la memorable Revolution de 1848

color lithograph

Lent by

HONORÉ DAUMIER

Bras-Rouge, proprietor of the Coeur-Saignant

wood engraving, 18xx

in Les mystères de Paris by Eugène Sue

Lent by

