Sumerian, Ur, Mesopotamia

about 2800 - 2000 B.C.E.

1.
Frog

hematite

Gift of Miss Emily L. Pollard, Chapel Hill, 69.3.1

Egyptian 






Third Intermediate Period, Late Dynasty 21 or Early Dynasty 22, 959 - 909 B.C.E.

2.
Mold for a Benu Bird Amulet

limestone

Ackland Fund, 62.19.7

Egyptian






Ptolemaic Period, about 305 - 30 B.C.E.

3.
Ibis

bronze and wood, about 300 B.C.E.

Ackland Fund, 63.11.1

Syrian







1800 - 1600 B.C.E.

4.
Horse
 

terra cotta

Ackland Fund, 66.27.2

Syrian 

Syro-Hittite, 2000 - 1000 B.C.E.

5.
Baal Statuette

bronze

Ackland Fund, 66.27.3

Neo-Hittite





900 - 700 B.C.E.

6. 
Head of a Lion

terra cotta

Ackland Fund, 66.27.1

Etruscan 

Late Archaic Period, about 490 - 470 B.C.E.

7.
Dancing Figure

bronze

Ackland Fund, 77.51.1

Egyptian 

Old Kingdom, 4th or 5th Dynasty, about 2680 - 2420 B.C.E.

8.
‘Reserve’ Head
limestone

Ackland Fund, 70.17.1

Limestone ‘reserve heads’ resembling this Egyptian head were placed in Old Kingdom pyramids of the 4th and 5th dynasties. These royal portraits accompanied the deceased in the burial chamber, distinguishing them from other types of Old Kingdom funerary statues that played a role in the offering cult and were located in an offering chapel or statue chamber. The specific placement of a reserve head within the tomb is not certain because of ransacking and pillaging by thieves in ancient times. Most of the reserve heads were excavated at Abusir, Dahshur, Giza, and Saqqara, and they number less than one hundred.  

Carved flat at the base of the neck, these portraits stood upright on the ground in the tomb and probably served to protect or replace the head of the deceased, providing a repository for the soul and a more permanent surrogate in case of damage to the mummy’s head. A connection may exist between reserve heads and the evolution of mummy masks. When the placement of reserve heads in the tomb fell into disuse, a less expensive alternative was made by covering the mummy’s head with linen and plaster. A significant number of reserve heads show signs of intentional mutilation. Often, the ears have been carefully chiseled away or a gouged line is cut vertically from the nape of the neck to the crown.

MAM

Greek






Late Classical Period, 400 - 300 B.C.E.

9.
Funerary Head of a Slave Girl

Pentelic marble, about 360 – 330 B.C.E.

The William A. Whitaker Foundation Art Fund, 76.4.1

This head of a slave girl in the Late Classical style was probably part of a freestanding figure in a funerary monument.  Because the head is carved on all sides, and because of the location of the breaks, it is not likely to have been carved in high relief on a tombstone.  The short hair indicates the girl’s status as a slave. The head is tilted to its right, and the hair is bunched below the remains of two fingers, so likely she was originally leaning on her right hand.  Tool-marks from a rasp appear on the face by the hairline on the right.  Possibly this indicates that the right side of her head was obstructed, probably by the right hand, so that complete smoothing of this area was not possible. 

In Classical sculpture women are often shown touching their head with their hands as a sign of mourning. Comparing the position of the fingers on the Ackland head to the position of the hand on other depictions of slaves indicates that the statue was originally sitting rather than standing. This head has been dated as early as 360 B.C.E. and as late as 330 B.C.E., just a decade or so before the 317 B.C.E. decree banning the creation of elaborate tomb monuments in Athens.

LAC

Roman

Imperial Period, about 200 C.E.




10.
Head of a Roman Notable

white, fine-grained marble, probably Pentelic,

recarved about 250 C.E.

Ackland Fund, 69.9.1

Due to the heavy lidded eyes, the deeply drilled hair, and the bean-shaped double-drilled pupils, the head stylistically seems to fall within the Antonine (138-192 C.E.) or Severan (193-235 C.E.) Period. It is difficult to distinguish between portraits of the two periods, as the emperor Septimius Severus consciously modeled his imperial portraits after those of the Antonine Period, using the distinctive portraits of Marcus Aurelius as his main models. 

The hair has been recarved at a later date, probably at the time of the Emperor Gallienus (253-268 C.E.). The somber melancholy of the Ackland head would have appealed to the taste of this later period, making it, making it a prime candidate for updating. At some point after the second working, the head was imbedded within a cement wall.  The lack of adornment prevents us from identifying the subject as a priest or specific official, but we can assume, due to the size of the work and the skill that went into its production, that he is some type of Roman notable.

JMB

Sumerian





Late Jemdet Nasr (3100 - 2900 B.C.E.) or Early Dynastic Period (2900 - 2800 B.C.E.)

11.
Cylinder Seal 

red marble

Ackland Fund, 72.53.1

This seal belongs to either the late Jamdet Nasr or the Early Dynastic Period. The style of the seals from these two periods overlap stylistically, and we see examples from both periods that resemble the ibex, eye, and four-pointed star design. The eye in the Mesopotamian tradition was a powerful and protective talisman; the ibex was associated with the Mother Goddess, as were stars. 
The Jemdet Nasr Period (3000-2800 B.C.E.), which followed the Uruk period, is named after the hill in southern Mesopotamia where the first discoveries of this period were made. Seals from this period can be generally characterized as simplified versions of Uruk designs, which may have been the result of increased commercial activity requiring a greater and faster production of these seals. This probability is supported by the widespread dissemination of these seals; they have been found in the eastern highlands of Iran, in Anatolia, Syria, Egypt, and the western Cyclades. The Early Dynastic Age (2800-2330 B.C.E.) follows the Jemdet Nasr Period, and its seals are characterized by the “brocade style”, simplified animal figures and other geometric designs arranged into an aesthetically pleasing design. 

IBG

Greek

Classical Period, 450 - 400 B.C.E.



12.
Oil Vase (alabastron)

alabaster

Gift of Mrs. Grace Kehaya, 60.15.13

Greek, 

Archaic Period, 600 - 500 B.C.E.

13.
Amphoriskos



alabaster

Gift of Mrs. Grace Kehaya  60.15.11

Greek





600 - 400 B.C.E.

14.
Alabastron
marble

Gift of Henry and Sara Immerwahr, 91.95

Iranian, Luristan Culture





about 1000 B.C.E.

15.
Bird Pin

bronze

Gift of John A. Wedda, 2002.26.2

Greek 

Hellenistic Period, 300 - 100 B.C.E.

16.
Female Head in Relief


bronze







Gift of Gordon and Copey Hanes in honor of Dr. Joseph Sloane, 90.96

Roman






Late Roman Period, 400 - 700 C.E.

19.
Lamp with Stand and Base

bronze

Ackland Fund, 61.19.2

Greek






Hellenistic Period, 300 - 100 B.C.E.

17.
Head of a Woman

bronze

Ackland Fund, 67.24.1

Not many original Greek bronze sculptures survive. The incompleteness of this one makes it impossible to determine who is represented, but the veil offers some hints. It could represent a goddess, a queen or a priestess. The face is slightly idealized, but not enough to suggest divinity. And the features are not distinct enough to represent a known historical figure, such as a queen, so a priestess is the most likely subject.

The incomplete nature of the piece allows us to see the interior and examine the processes that went into creating such a multi-piece bronze casting, using the indirect lost wax technique. It is possible to see a join on the inside where the separately cast veil meets the face. Other seams represent the joining of wax sheets that were pressed into a mold and then replaced with bronze during the casting process. Drips of solder, which run contrary to the dominant direction of the head, are also visible. 

The head would have been inclined and turned to its left, which explains the greater amount of detail on the right.

KBL

Roman 

Imperial Period, 1 - 100 C.E.

18.
Lion-Footed Cauldron Leg

bronze

The William A. Whitaker Foundation Art Fund, 80.33.1

This is one of three legs originally supporting a tripod vessel, a large cauldron or water heater. Two mates to this leg have been identified in other collections. Because they are identical, it is likely that they came from the same object. The blackish bronze is covered with flecks of red and green patina. The leg was possibly cast in separate pieces and then assembled, but the joints are not obvious.

The lion-footed design of this leg can be traced back to ancient Egypt.  Lions’ feet were popular for use in Greek furniture during the 6th and first half of the 5th centuries B.C.E., so the style would have come to Rome through Greece.

LAC

Greek, South Italian 

Classical Period, 350 - 300 B.C.E.

20.
Head of a Woman

terra cotta

Ackland Fund, 66.27.7

This fragment was most likely part of a larger bust or statue with votive purposes. Anonymous mourning figures of veiled women exist in the form of incense burners, votive busts, and small votive statues. They were adorned with vibrant polychrome and gold leaf gilding.

In the Greek colony of Tarentum in southern Italy, hundreds of figures of youthful veiled female figures have been found in tombs and sanctuaries. Many of these objects represent Demeter and Persephone, mythological figures associated with mourning and the underworld, but this piece is too fragmentary to support a connection with either of these divinities. The Tarentine style of this piece suggests association with Tarentum. 

MAM

Greek 

Classical Period, 350 - 300 B.C.E.

21.
Head of a Woman

terra cotta

Ackland Fund, 66.27.9

This is an antefix, an architectural decoration that decorated the roof of a temple, domestic or civic building. Such disc-like pieces were placed at the junction where the roof tiles came to an end along the eaves, sealing the exposed ends of the tiles, or over the end of the central roof beam. 

The antefix was created with a mold and would have originally been embellished with paint. The terracotta industry in southern Italy was a vital element of the economy, and its products were important objects of architectural decoration, religious devotion, and everyday use. 

MAM

Anatolia 

Chalcolithic Period, about 5000 - 4800 B.C.E.

22.
Cup with Chevrons


terra cotta








Gift of Sara A. Immerwahr, 77.45.1
Greek, Attic

Classical Period, about 450 - 425 B.C.E.

27.
Mug
terra cotta, black-glazed ware

Gift of Henry and Sara Immerwahr, 91.91

Greek 

Classical Period, about 420 - 400 B.C.E.

28.
Cup (bolsal)

terra cotta, black-glazed ware

Gift of Henry and Sara Immerwahr, 91.92

The stamped floral pattern on the interior is typical decoration for this type of cup in the later 5th century B.C.E. Uniformity in decoration may reflect aspects of workshop production. 

MCS

Signed by PAMPHAIOS

Greek 

Archaic Period, late 500 B.C.E.

23.
Foot of a Drinking Cup (kylix)

terra cotta

Gift of Henry and Sara Immerwahr, 84.11.1

The inscription around the foot, Pamphaios made me, identifies the potter who made this kylix. Another artist would have added painted decoration.




RM

The KLEOPHRADES PAINTER

Greek 

Late Archaic Period, about 480 B.C.E.

24.
Fragmentary Vessel (pelike) with 

Head of a Woman

terra cotta, red-figure ware

Gift of Henry and Sara Immerwahr, 77.6.5

The attribution of this fragment to the Kleophrades Painter is based on the comparison of facial features such as almond-shaped eyes with open irises, straight and steep noses, high rounded ears, hair that curls on the forehead in a wave pattern, and long and awkwardly posed curving fingers. This painter has been named for the signature of the potter with whom he worked, but another vase has preserved his own name, Epiktetos. 

MEW

The LEWIS PAINTER




Greek, Attic 

Classical Period, about 460 - 450 B.C.E.

25. 
Apollo: Fragment of a Drinking Cup (skyphos) 

terra cotta, red-figure ware

Gift of Henry and Sara Immerwahr, 77.6.6

This skyphos may be attributed to the Lewis Painter, whose vases were nearly all of this shape.  Other vases by the Lewis Painter show similar treatment of the mantles, backward curving fingers, dilute wash for the ribs, and elongated bodies.  In support of a date about 460-450 B.C.E. are the classical rounded chin, the wide open profile eyes, the straight lines of the mantle, and the lightness of the figure’s proportions.
ME

The PALERMO PAINTER




Greek, South Italian

Classical Period, about 400 B.C.E.

26.
Fragment of a Jug (neck amphora) 

terra cotta, red-figure ware 

Gift of Professors Henry and Sara Immerwahr, 77.6.11

This piece derives from the neck and shoulder of a large red-fig​ured neck amphora from the Greek area of South Italy. Youths and girls face each other in what may have been a courting scene, the youths in the center, the girls at the sides. Dark “relief lines” are employed for eyes, major muscles on the youths, and women’s garments, a light brown “wash” for the youths’ curls and interior muscles. The loose drawing style is typical of South Italy around 400 B.C.E. 



MCS

